Clipping | Pg. 1/10

Fortes D’Aloia & Gabriel

Medium Web Publication Newcity Brasil

Date November 3™, 2025 Author Cynthia Garcia
Event Teia atoa Artist Barrdo
Web address https://www.newcitybrazil.com/2025/11/03/barrao-examines-the-geracao-80-zeitgeist-through-his-first-solo-at-museu-oscar-niemeyer-curitiba/

= NEWCITYBRASIL =

Barrao Examines the Geracao 80
Zeitgeist Through His First Solo
at Museu Oscar Niemeyer,
Curitiba

The exhibition "Teia a toa," loosely translated as “Web in Vain,”
brings together seventy pop and colorful assemblages that
Barrao has produced over the last two decades.

BY CYNTHIA GARCIA | NOVEMBER 3, 2025

Artist Barrdo/Photo: Eduardo Ortega. Courtesy of the artist and Fortes D’Aloia & Gabriel, Sdo Paulo and Rio de
Janeiro
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When “Geragao 80” (Eighties Generation) artists entered their twenties
with full spirit and exploding hormones, the mostly white middle-class
bunch was into sex, drugs, rock 'n’ roll, pop art and pop culture, manga
comics, Tropicalia, music icons such as Caetano Veloso and Raul Seixas,
and vibrant neo-expressionism. Nearly all of them came from the
privileged Rio-Sao Paulo axis, and craved to fully express themselves
through art. By then “The Girl From Ipanema” had grown wrinkled,
flabby, narrow-minded and Americanized. The sight of military
uniforms nauseated them—practically throughout their lives (mine
included), the country had been under military dictatorship. The strict
concepts of Concrete art of the previous generation bored them to
death (me too, then; now, no longer). What excited their creative
neurons was the search for a defying, new path all their own.

In this wild bunch was a guy nicknamed Barrao.
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Barrdo, “3 em 1" 2016, epoxy resin and synthetic enamel, 18.5” x 9.8” x 7.5" /Photo: Eduardo Ortega. Courtesy of the
artist and Fortes D’Aloia & Gabriel, Sao Paulo and Rio de Janeiro
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Barrao was skilled in watercolor, drawing, doodling and painting. His
first official steps began through the collective trio Grupo Seis Maos,
with Alexandre Dacosta and Ricardo Basbaum, connecting the arts with
raving out-of-the-box musical performances presented in Rio’s public
squares. Then came the trio’s presentation in the improvised concert
venue under a tent known as Circo Voador. Circo Voador was the crazy,
creative and comprehensive platform for young artists of all types and
genres and became a cauldron of bubbling new ideas, in a time when
things that were edgy and avant-garde were not mainstream, on the
contrary. In 1990, self-taught Barrao was awarded a prize in Brasilia, the
country’s capital. Through his unconventional experiments with
tridimensionality—putting together unmatched parts of broken
crockery to create sculptural wall or standing floor pieces—his name
became forever associated with individualistic artistic expression,
steeped in irony, sometimes dubbed as kitsch.

The artist is now having his first solo exhibition in Curitiba, at Museu
Oscar Niemeyer (MON), curated by Luiza Mello. The title, “Teia a toa”
(unofficially translated as “Web in Vain”), as unconventional as the
artist’s nickname itself, brings seventy works from his production of the
last two decades, assembled in a 450-square-meter room, beginning
with one of his first assemblages in broken crockery from 2002, and
including an installation “Barraca” (better translated as “Stall,” in this
case) that gathers recent works in white resin.
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Barrdo, “Assombrado,” 2025, porcelain and epoxy resin, 62.6" x 14.6” x 13.8" /Photo: Eduardo Ortega. Courtesy of the
artist and Fortes D'Aloia & Gabriel, Sdo Paulo and Rio de Janeiro
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Barrao, first, I've always wanted to know what'’s behind your
nickname.

It's a nickname my friends gave me in my teens!

In the eighties, advertising creative genius Washington Olivetto
created the ubiquitous TV commercial of a bra with the slogan, “O
primeiro sutia a gente nao esquece” (The first bra we never forget). Do
you still have the first sculpture from broken ceramics?

I still have the watercolor of my first project, “Briga dos animais”
(Animal Fight), an assortment of animal figurine souvenirs glued
together. Two years later, when I finally executed the project, I sensed
that there was potential in broken or discarded china. Deep down, it’s a
practice that relates to the way I've always worked: to find an object,
assemble it with others while looking for associations when gluing the
pieces together.

Barrao, “Combo Molotov II,” 2025, epoxy resin and automotive paint, 30.3" x 44.1" x 18.9" /Photo: Rafael Salim.
Courtesy of the artist and Fortes D’Aloia & Gabriel, Sao Paulo and Rio de Janeiro
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I've heard you have a very well-organized warehouse, where you keep
all your crockery. Where do they come from? Do you buy the broken
pieces or do you break the object yourself? What technique do you
use?

I have amassed a crockery collection that I look for in Rio’s different
street markets. One of them is the “shopping chao” (sidewalk sales,
where goods are displayed on the pavement) of Sao Cristovao, a
colorful, crowded, popular street market in the Rio suburb. I work both
with intact pieces and broken ones; it all depends on how interesting
they are. In my studio, I organize them on the shelves by color, type or
function. After the project is designed, the pieces are selected and then
organized by color and put into boxes. The next step is putting my
diamond cutting machine to action.
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Barrao, detail of "Rec Rock,” 2024, epoxy resin, metal, audio cable, and automotive paint, 27.2" x 26.8" x 18.5" /Photo:
Rafael Salim. Courtesy of the artist and Fortes D’Aloia & Gabriel, Sdo Paulo and Rio de Janeiro




Clipping | Pg. 9/10

Fortes D’Aloia & Gabriel

Medium Web Publication Newcity Brasil

Date November 3™, 2025 Author Cynthia Garcia

Event Teia atoa Artist Barrdo

Web address https://www.newcitybrazil.com/2025/11/03/barrao-examines-the-geracao-80-zeitgeist-through-his-first-solo-at-museu-oscar-niemeyer-curitiba/

Finding the right balance must be an issue in your floor sculptures.

Yep. For the support, I build a metal skeleton inside each sculpture. It
compares to an engineering project with no formal project, get it? I
think of several ways of putting together the pieces with different
weights. It's a two-part project: to build the internal structure and, at
the same time, to create the sculpture’s exterior appearance.
Sometimes I resort to X-ray analysis to get a better understanding of
the internal metal structure, which is supposed to be invisible from the
exterior.

Who are the artists you admire in art and music?

There are so many that turn me on! In visual art, Tunga is at the top of
my list. As for music, I have a very comprehensive taste, but, above all,
the late composer and multi-instrumentalist Hermeto Pascoal, for his
breathtaking proposition and research into Brazilian music. A giant
musician.

Barrao, “Volta e meia,” 2025, porcelain and epoxy resin, 20.1” x 15.7" x 11.4" /Photo: Rafael Salim. Courtesy of the artist
and Fortes D’Aloia & Gabriel, Sao Paulo and Rio de Janeiro
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What about Chelpa Ferro? How do you balance your work in visual art
with the group’s music performances?

When we created Chelpa Ferro, we wanted to explore the limits
between sound and visual. Sound and movement were already present
in my work in the 1980s, so I combined the sound of mechanisms with
that of household appliances—TVs, radios, blenders, washing machines,
vacuum cleaners, etc. Mixing these sounds was my greatest
contribution to Chelpa Ferro. In my last solo show in Rio’s Carpintaria
gallery [one of Fortes D’Aloia & Gabriel’s locations], “Fala Coisa,” in 2022,
I did a performance where I played for my sculptures. I composed a
musical score for each piece. It was a play on the action of inversion: I
played for my sculptures instead of for the audience.

“Barrao: Teia a toa” (Web in Vain)
Through November 30

Curated by Luiza Mello

Museu Oscar Niemeyer (MON)

Rua Marechal Hermes, 999, Centro Civico, Curitiba, Parana



