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“Ninety-nine percent of your 
success is because you are Black,” 
said a fellow artist.

“Oh, you’re the guy that makes 
that kindergarten art with the 
letters in it,” said the prominent 
art critic.

“Our director can’t imagine 
one of your neons in the lobby,” 
said the curator on why my neon 
couldn’t be installed in the lobby of 
the art museum where I was having 
a retrospective.

“We only collect local artists. 
We are not interested in anything 
social or political,” said the collec-
tors who hosted the dinner after 
the opening of my retrospective.

“I see they have you tap danc-
ing for your supper,” said the 
director of an art museum when 
he heard I was being honored at 
another museum’s gala.

“Strange that three men were 
asked to give speeches at this gala 
honoring three women artists, but 
you’re Black and gay, so I guess 
that’s OK,” said the host of the gala 
table I was sitting at.

“You must not be interested 
in any of this!” said the collector 
who had only shown me work by 
the white artists in her collection. 
(She then brought me into the 
kitchen where the work of an 
important Black woman photogra-
pher was hung.)

“We only collect Black artists. 
We don’t know why,” said the white 
collectors who only collect Black 
artists.

“I wish I had bought your work 
sooner. You’re out of my price range 
now,” said the multimillionaire.

“We’re not sure why you are 
leaving the gallery. We did all we 
could for you,” said the dealers 
whose gallery I left because they 
thought they had done all they 
could for me.

“Why is your work so serious?” 
asked the owner of a gallery where 
I was having a show.

“We are just not interested 
in Black people anymore,” said an 
audience member after a talk at 
Princeton University.

Folks is crazy. I wish I could 
say that it gets better the 
further along you are in 
your career, but I would be 
lying. When you have a bit 
of success, they will find 
more subtle and creative 
ways to work your nerves. 
Keep the focus on doing 
your work. The rest is noise.
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Dealers are not your friends, 
they’re your business partners. 
Your friends don’t take 50 percent 
of your money.

Just because you can sell a 
piece doesn’t mean you should. 
Hold back the work that feels 
important and generative for 
future directions in your practice. 

A booth at an art fair is not 
a “show.”

Collectors collect your work 
for all sorts of reasons—some of 
them are fucked up.

If a collector is in your studio 
and wants to buy everything, don’t 
let them: they are just trying to get 
stu1 at wholesale prices.

The small stu1 matters. Don’t 
compromise.

The cliché is true: you have 
to be twice as good just to get half 
as much.

Be a little hard at the begin-
ning so they are scared and treat 
you with the respect you deserve. 
You can always be nice later on.

Find those curators and writ-
ers that love and understand your 
practice and stick with them.

The idiot curator that hung 
your work upside down in that 
group show might end up running 
a museum. Remember that before 
you totally curse them out.

Just because a curator has 
shown no interest in your work 
doesn’t mean they won’t ask you 
to do something to make them 
look good.

Be careful who you give art-
work to—you might see those gifts 
up at auction years later.

Other artists generally have 
your back. But sometimes they will 
stab you in it.

Your time is precious. If some-
one is asking you to be on a board, 
participate in a panel discussion, 
or judge a prize, you better want to 
do it.

If someone asks you to help 
them create a program to increase 
diversity in their institution, tell 
them, “You don’t have to start a 
new program to engage women, 
trans people, and artists of color. 
You already have one. It’s called the 
exhibition program.”

Museums and galleries aren’t 
doing you a favor by showing your 
work.

Finally, some wisdom from 
the late curator and writer Okwui 
Enwezor (via Oprah), appropriate 
for use in many situations: “No is a 
complete sentence. You just have to 
put a period at the end of it.”
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Janaina Tschäpe

Harold Ancart

George Condo

Janaina Tschäpe’s abstract paint-
ings and works on paper vibrate 
with a sense of momentum, intri-
cate topographies that seem to 
breathe, with vibrant, gestural 
brushstrokes. Scribbles are lay-
ered in Twombly-like fashion, ren-
dered sensuous in their fluores-
cence. Tschäpe makes paintings, 
drawings, photographs, videos, 
and sculptures that hone in on 
the space of fantasy and imagined 
mythical worlds. Often, her works 
evoke water, and the larger sense 
of consciousness and healing that 
shared bodies of water call to mind.

She has been the subject of solo 
exhibitions at the Den Frie Centre 

of Contemporary Art, Copenhagen; 
Sarasota Art Museum, Florida; 
Musée de l’Orangerie, Paris; Muse-
um of Contemporary Art Tucson; 
Kasama Nichido Museum of Art, 
Japan; Irish Museum of Modern 
Art, Dublin, and the Contemporary 
Art Museum St. Louis. Tschäpe’s 
work is found in public collections 
including Centre Pompidou, Paris; 
Museo Nacional Centro de Arte 
Reina Sofía, Madrid; Harvard Art 
Museums, Cambridge, Massachu-
setts; Museu de Arte Moderna do 
Rio de Janeiro; Moderna Museet, 
Stockholm; and the Solomon R. 
Guggenheim Museum, New York, 
among others.

George Condo works like a shape-
shifter. His paintings, drawings, 
and sculptures invariably take on 
new styles and forms, yet remain 
wholly Condo. The artist has 
depicted his distinctive style of 
faces since the 1980s, juxtaposing 
abstraction and figuration with 
nods to Picasso, Guston, and Mag-
ritte. He inflects each work with a 
hint of psychological disturbance, 

apparent in an exaggerated, 
toothy grin or cartoon eyes that 
evoke pathos. Clowns, monsters, 
pop cultural icons, and fools make 
up his lexicon of portraits, each a 
study into humanity’s innate vul-
nerability. Many works look to art 
history, re-creating the manner-
isms and technique of bygone eras 
with what the artist calls “fake old 
masters.” While ri4ng on Renais-

sance, Cubist, or Baroque aes-
thetics, these works are decidedly 
contemporary in their outlandish 
interpretation of Pop.

Born in Concord, New Hamp-
shire, in 1957, George Condo lives 
and works in New York City. His 
work is in the collections of the 
Art Gallery of Ontario, Toron-

to; Astrup Fearnley Museum of 
Modern Art, Oslo; Centre Georges 
Pompidou, Paris; Staedel Muse-
um, Frankfurt; Tate Modern, 
London; the Broad Collection, Los 
Angeles; the Metropolitan Muse-
um of Art, New York; the Muse-
um of Modern Art, New York, and 
many more.

The online auction opens for 
bidding on July 15 and closes 
August 2.

The live auction takes place 
on August 1 at the ArtCrush 
Gala, in collaboration 
with Christie’s. Phone and 
absentee bids accepted.

Visit the Museum and 
view the ArtCrush Auction 
Exhibition from July 15 to 
August 1.

For all inquiries, email  
bid@aspenartmuseum.org.


