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Fortes D’Aloia & Gabriel’s presentation at ARCO Madrid is an anthology of wide-ranging works from artists in our program,
bridging different geographical contexts and periods and setting established and historical names beside emerging voices.

The sculptural works of Anderson Borba and Erika Verzutti, whose vertical structures create short circuits between matter
and image, tamper with anthropomorphic form and organic scale. Pieces by Ernesto Neto, Leda Catunda, Rivane
Neuenschwander and Sara Ramo find solidarity in their repurposing of soft, pliable materials such as textile fragments,
crochet and embroidery, finding new material meaning through manual making. In dynamic deployments of textural effects,
Antonio Tarsis, Janaina Tschape and Marina Rheingantz imprint movement on static surfaces, conjuring dissolving
landscapes and metamorphic views. Frank Walter, Sheroanawe Hakihiiwe and Tadaskia present paintings and drawings that
transfer the natural world into highly individualized visual languages, with close attention to the inherent lyricism of the
physical world. Finally, Jodo Maria Gusm&o and Valeska Soares unsettle the art-historical categories of mimesis and still-life,
respectively, through conceptual strategies.



A apresentagdo da Fortes D’Aloia & Gabriel na ARCO Madrid € uma antologia abrangente de trabalhos dos artistas no nosso
programa, aproximando diferentes contextos e periodos, com nomes estabelecidos ao lado de vozes emergentes.

As obras escultoricas de Anderson Borba e Erika Verzutti, cujas estruturas verticais criam curtos-circuitos entre matéria e
imagem, distorcem a forma antropomorfica e a escala orgénica. Trabalhos de Ernesto Neto, Leda Catunda, Rivane
Neuenschwander e Sara Ramo se encontram no reaproveitamento de materiais macios e maleaveis, como fragmentos
téxteis, croché e bordados, encontrando novos sentidos materiais por meio do fazer manual. Em desdobramentos dindmicos
de efeitos texturais, Antonio Tarsis, Janaina Tschape e Marina Rheingantz imprimem movimento a superficies estaticas,
evocando paisagens dissolvidas e vistas metamaorficas. Frank Walter, Sheroanawe Hakihiiwe e Tadaskia apresentam pinturas
e desenhos que traduzem o mundo natural em linguagens visuais apuradas e individualizadas, com ateng¢éo ao lirismo
inerente ao mundo fisico. Por fim, Jodo Maria Gusmao e Valeska Soares perturbam as categorias historico-artisticas da
mimese e da natureza morta, respetivamente, através de estratégias conceituais.






Anderson Borba
Santos, Brazil, 1972

Anderson Borba’s sculptures employ industrial-grade wood, cardboard,
textiles as well as vintage lifestyle and fashion magazines. These
materials form his starting point. The artist carves, burns, paints over,
presses and manipulates these elements in a process-guided
construction, resulting in rugged bodily forms, cracked but seductive.
Influenced as much by the historical canon of sculptures as by the self-
taught carvers of inner Brazil, Anderson Borba operates in a complex
arrangement between concept and experience, dislocating and
unraveling the physical body to the point of anthropomorphic
abstraction.

Structure of balance | (2023) is a freestanding totem-like sculpture made
from a range of wooden fragments. The piece’s gnarled contours echo
some recognizable form, perhaps a body or a tree , in which a weathered
appearance contrasts with the midsection, covered in a “skin” of printed
images collaged onto the surface. Crack (Rachaduras Deixam a Luz
Entrar) (2024) is a wall relief, in which rhythmic grooves and notches
create a speckled, shifting atmosphere. Through exposing raw matter
under layers of pigment and plaster, the artist renders the impression of
light emanating through the cracks of the sculpture.


https://fdag.com.br/en/artists/anderson-borba/
https://fdag.com.br/artistas/anderson-borba/

ANDERSON BORBA
Crack (Rachaduras deixam a luz entrar), 2024

Wood, plaster and pigment [Madeira, gesso e pigmento]
51x90x7cm[20x 35.4x 2.in]



ANDERSON BORBA
Crack (Rachaduras deixam a luz entrar), 2024
Detail [Detalhe]



ANDERSON BORBA
Crack (Rachaduras deixam a luz entrar), 2024



ANDERSON BORBA

Structure of Balance | (Estrutura de equilibrio 1), 2023

Wood, paper, linseed oil, varnish and wood stain

[Madeira, papel, 6leo de linhaca, verniz e tingidor de madeira]
160 x48 x 18 cm [62.9 x18.9 x 7 in]



ANDERSON BORBA
Structure of Balance | (Estrutura de equilibrio 1), 2023



ANDERSON BORBA
Structure of Balance | (Estrutura de equilibrio 1), 2023



ANDERSON BORBA
Structure of Balance | (Estrutura de equilibrio 1), 2023






Leda Catunda

Sao Paulo, Brazil, 1961

Leda Catunda constructs a visual lexicon shifting between mass
culture and craftwork, employing abstract painting and sculpture as
much as pop art's collage and appropriation procedures. Making use
of the imagistic voraciousness of our time, the artist creates haptic
works — stuffed, frilled and sewn on domestic materials — making the
support itself into content. The artist's insistence on manual making
nonetheless allows for an intimate dimension, alluding to a
simultaneously familiar and personal atmosphere. With the means at
hand and conserving the traces of her process, Catunda's "soft world"
insinuates a critique of the affirmation of identity through
consumerism, reworking textile waste and the mechanisms of
commercial culture.

In Hippie (2023), Catunda employs cloth oddments to stitch together
an object-painting that recreates natural environments through
artificial, mass-produced means. Paisagem (2024) gathers a whole
population of textile tongues and circular cut-outs, over which the
artist paints with oil paint, giving form to a euphoric collection of
fragments, some of which show fruit, a tractor or parts of an
advertisement for milk. Paisagem Macia (2023), is a mirror-like soft
sculpture in muted tones that offers an abstracted rendering of a
countryside idyll.

LEARN MORE


https://fdag.com.br/en/artists/leda-catunda/
https://fdag.com.br/artistas/leda-catunda/

LEDA CATUNDA
Paisagem, 2024
Acrylic and enamel on canvas, fabric and plastic
[Acrilica e esmalte sobre tela, tecido e plastico]

110x 90 cm [43.3 x 35.4in]



LEDA CATUNDA
Paisagem, 2024
Detail [Detalhe]



LEDA CATUNDA
Paisagem, 2024



LEDA CATUNDA

Hippie, 2023

Acrylic on canvas and fabric [Acrilica sobre tela e tecido]
67 x 47 cm [26.4 x 18 in]



LEDA CATUNDA
Hippie, 2023
Detail [Detalhe]



LEDA CATUNDA
Hippie, 2023



LEDA CATUNDA

Paisagem macia, 2023

Acrylic and enamel on canvas, fabric and velvet
[Acrilica e esmalte sobre tela, tecido e veludo]
40x34cm[15.7 x13.4in]



LEDA CATUNDA
Paisagem macia, 2023



LEDA CATUNDA
Paisagem macia, 2023






Joao Maria Gusmao
Lisboa, Portugal, 1979

Over the last twenty years, Jodo Maria Gusmé&o (Lisbon, 1979) has
developed an enigmatic and complex set of practices and meta-
practices ranging from experimental film to photography, encompassing
sculpture and drawing, and extending to literature, exhibition curating
and publishing. Gusmao’s research stands at the crossroads between a
metaphysical reflection on the aesthetics of photography and early
cinema, a conceptual examination of the analogue medium, the revival
of certain Modernist experiments within literature and particular
currents in contemporary philosophy (transcendental materialism and
speculative realism). Hinging on a “mental experience” of time/image,
his work attempts to stimulate a remote awareness in the observer both
in discursive terms, reflecting on the conditions of visibility and
phenomenological experience, questioning our modes of existence and
the representation of the world.

In his new works, Gusmao warps the physical limits of his materials, in a
cross-media investigation of marbling effects. In Marble 05, Marble 06
and Marble 07 (2024) he employs the chemigram technique - in which
chemicals are applied to light sensitive paper — to produce washes of
color and texture that recall floating fumes or microscopic views of
organic matter. In Mdrmore marmoreado (2024), the artist creates a
tautological object, a “marbled piece of marble”. This solid, 780 pound
block of Creme Pardais, quarried in Portugal, is covered in vivid,
artificial pools of color, mingling natural constitutions with technical
tampering.


https://fdag.com.br/en/artists/joao-maria-gusmao/
https://fdag.com.br/artistas/joao-maria-gusmao/

JOAO MARIA GUSMAO

Marble06, 2023

Chemigram on glossy paper mounted on metal frame

[Quimigrama sobre papel fotografico montado em moldura de metal]
75x 65 cm [29.5 x 25.5 in] | Framed [Emoldurada]

Unica [Unique]



JOAO MARIA GUSMAO

Marble05, 2023

Chemigram on glossy paper mounted on metal frame

[Quimigrama sobre papel fotografico montado em moldura de metal]
75x 65 cm [29.5 x 25.5 in] | Framed [Emoldurada]

Unica [Unique]



JOAO MARIA GUSMAO
Marble05, 2023
Detail [Detalhe]



JOAO MARIA GUSMAO

Marble08, 2023

Chemigram on glossy paper mounted on metal frame

[Quimigrama sobre papel fotografico montado em moldura de metal]
75x 65 cm [29.5 x 25.5 in] | Framed [Emoldurada]

Unica [Unique]



JOAO MARIA GUSMAO
Marble08, 2023



JOAO MARIA GUSMAO

Marble07,2023

Chemigram on glossy paper mounted on metal frame

[Quimigrama sobre papel fotografico montado em moldura de metal]
75 x 65 cm [29.5 x 25.5 in] | Framed [Emoldurada]

Unica [Unique]



JOAO MARIA GUSMAO
Marble07,2023
Detail [Detalhe]



JOAO MARIA GUSMAO

Marmore marmoreado, 2023

Painted Pardais Marble [Marmore Pardais pintado]
56 x71x37cm[22 x 28 x 14.5in]

Unica [Unique]






Sheroanawe Hakihiiwe

Sheroana, Venezuela, 1971

Sheroanawe Hakihiiwe is an indigenous artist from the Yanomami
community Pori Pori whose practice spans drawings, monotypes and
paintings. Hakihiiwe incorporates his people’s knowledge repertoire
in his works, from the medicinal properties of forest plants to
ancestral lore of animals and spirits that inhabit it, shamanic songs
and body painting. The artist’s delicate artistic language employs
straight lines and organic curves, dots, circles, triangles, zigzags,
arches and crosses, all in plant-based paints and Amazonian fiber
paper. Heir to a tradition of abstract pictorialism, his practice
entertains a constant dialog with amerindian cosmologies.

Hii hi henaki prererayoma (drbol sin hojas) (2023) shows a tree on a
lavender tinged background. The circular dots around its base might
represent either fallen leaves or another plant species. The
composition captures the seasonal transformation of the forest, as
well as its cycles of vegetal growth


https://fdag.com.br/en/artists/sheroanawe-hakihiiwe/
https://fdag.com.br/artistas/sheroanawe-hakihiiwe/

SHEROANAWE HAKIHIIWE

Hii hi henaki prererayoma (arbol sin hojas), 2021
Acrilica sobre tela de algodé&o [Acrylic on cotton canvas]
171 x 234 cm [67.3 x 92.1in]



SHEROANAWE HAKIHIIWE
Hii hi henaki prererayoma (arbol sin hojas), 2021






Ernesto Neto
Rio de Janeiro, Brazil, 1964

Ernesto Neto produces sculptures and large-scale immersive
installations, employing artisanal techniques such as crochet to
compose flexible, interactive structures that activate our five senses,
with the incorporation of botanical elements, spices and herbs. His
procedure erects membranes and skins, nets and containers that use
gravity and balance as compositional resources. His works always
maintain a close relationship to nature, whether in the biomorphic
physiognomy of his structures or the interconnected character of the
elements that compose his spaces. Ernesto Neto’s multisensory
environments are walked through and inhabited, forming meeting
places for exchange and reflection. The public is not presupposed as a
group of observers but received as a collective of active bodies and
presences in the installations.

In the woven sculpture Terra Vida Céu (2022), Neto creates a
counterbalanced form that places different materials in a suspended
equilibrium. The crochet membrane that harbors different spices — such
as cumin, ginger and turmeric — acts as a mediating structure between
the ceiling and the floor, or metaphorically, between the sky and the
earth.

LEARN MORE


https://fdag.com.br/en/artists/ernesto-neto/
https://fdag.com.br/artistas/ernesto-neto/

ERNESTO NETO

Terra vida céu, 2022

Cotton string crochet, spices and expanded clay

[Croché com barbante de algodao, especiarias e argila expandida]
320 x 24 x 24 cm [126 x 9.4 x 9.4in]

Edigdo de [Edition of ] 4 + 1 AP



ERNESTO NETO
Terra vida céu, 2022
Detail [Detalhe]



ERNESTO NETO
Terra vida céu, 2022






Rivane Neuenschwander

Belo Horizonte, Brazil, 1967

Rivane Neuenschwander’s practice often allows the influence of
autonomous, transient forces — humans and animals being recurring
elements — to dictate the production of her works. Themes of mutability,
geography and nature underpin Neuenschwander’s practice. Highlighting
the beauty of overlooked phenomena and seemingly banal gestures, she
seeks to unveil, and make sense of, the chaotic logic that underpins both
the natural and man-made worlds. In drawings, paintings, tapestries and
videos, the artist operates the intersection of her formal repertoire with
science, history, psychology, linguistics and literature, in order to
articulate pressing issues in contemporary politics. Coupling the action
and presence of human and inhuman bodies to conceptual substrates,
her works depend on the collectives that led to their creation,
highlighting the other as a fundamental part of each piece.

In her recent practice, Neuenschwander addresses memory as a
collective phenomenon, producing works that give form to the political
dimensions of recollection, reimagining the present. In Massacre dos
Ciganos no Terreiro Umbu (2024), the artist deals with the disappearance
of “gypsy” or roma people in the Northeast of Brazil, shedding light on a
little known population that makes up Brazilian social fabric.


https://fdag.com.br/en/artists/rivane-neuenschwander/
https://fdag.com.br/artistas/rivane-neuenschwander/

RIVANE NEUENSCHWANDER

0.S. (Massacre dos ciganos no Engenho Umbu), 2023
Acrylic, cotton, embroidery and tulle

[Acrilica, algodéo, tule e bordado]

102 x72x5cm [40.2x28.3x2in]



RIVANE NEUENSCHWANDER
0.S. (Massacre dos ciganos no Engenho Umbu), 2023
Detail [Detalhe]



RIVANE NEUENSCHWANDER
0.S. (Massacre dos ciganos no Engenho Umbu), 2023
Detail [Detalhe]






Damian Ortega
Cidade do México, México, 1967

With his sense of wit and humor, Damian Ortega deconstructs familiar
objects and processes, altering their functions and transforming
them into novel experiences and scenarios. Ortega’s work plays with
a scale that ranges from  the molecular to the macroscopic,
combining the cosmic with the accidental and applying the concepts
of physics to human interactions where chaos, chance and instability
produce a system of relations in flux. Inverting and dissecting,
reconfiguring and zooming in, he explores the tension that underlies
every object and the infinite world inside them. The result of his
inquiries reveals the interdependence of diverse components either
within a complex engineered machine or a social system.

Vaquero (2022) is made from found materials such as leather and
plastic to form a mask based on the popular figure from Oaxacan
traditions. The work presents a moment of reflection for the artist as
he explores personal and social narratives written in everyday
materials. Extraccion 6 (2018) forms individual pieces by placing fresh
bags of cement in a tubular container. As the pieces dry, little by little,
and lay on top of each other, they give in to the inherent tendencies
of the material, negotiating their spatial arrangement.

LEARN MORE


https://fdag.com.br/en/artists/damian-ortega/
https://fdag.com.br/artistas/damian-ortega/

DAMIAN ORTEGA

Vaquero, 2022

Cabaga, fibra de ixtle, couro de vaca e plastico
[Gourd, ixtle fiber, cowhide and plastic]

65 x 22 x 60 cm [25.6 x 8.6 x 23.6 in]



DAMIAN ORTEGA
Vaquero, 2022



DAMIAN ORTEGA

Extraccion 6,2018

Concreto pigmentado com 6xido [Pigmented concrete with oxide]
70x30x30cm [27.6 x11.8 x 11.8in]



DAMIAN ORTEGA
Extraccion 6,2018






Sara Ramo
Madrid, Spain, 1975

Sara Ramo appropriates elements and scenes from daily life, dislodged
from their original settings and rearranged in videos, photographs,
collages, sculptures and installations. Formal and conceptual strategies
are superimposed in a constant reenactment of chaotic reality. Ramo's
works seem to come from remote regions of memory or dreams. Her
sculptures, in this sense, promote a transitional experience from the
banal to the fantastic, using plaster and stones to create sculptures that
suggest an unveiling of their interior. Ramo's is a poetic practice that
frequently uses everyday objects and procedures to shed light on what
might seem mundane but reveals layers of our collective and individual
existence.

Ramo’s textile assemblages of fabric, lines, pigment and paper from the
Cartas na Mesa (2017) series recall flags or arcane cards, but the
arrangement of forms on the surface recreates a scenographic
environment like a stage setting. These coexisting meanings are kept in
orbit through Ramo’s salvaging procedure, one that brings new bodies
to discarded fragments.


https://fdag.com.br/en/artists/sara-ramo/
https://fdag.com.br/artistas/sara-ramo/

SARA RAMO

Abre-alas, estandarte para apoteose 2. Entre mil ganancias, 2019
Fabric, paper, pigment, paint and sewing

[Tecido, papel, pigmento, tinta e costura]

150 x 100 cm [59 x 39 in]



SARA RAMO
Abre-alas, estandarte para apoteose 2. Entre mil ganancias, 2019
Detail [Detalhe]



SARA RAMO
Abre-alas, estandarte para apoteose 2. Entre mil ganancias, 2019



SARA RAMO

Cartas na mesa: Peco licenga 2. Estala o corte, 2021
Collage on fabric [Colagem sobre tecido]

68 x 38 cm [26.7 x 14.9 in]



SARA RAMO
Cartas na mesa: Peco licenca 2. Estala o corte, 2021



SARA RAMO

Cartas na mesa: Peco licenca 1. No calor dos tempos, 2021
Collage on fabric [Colagem sobre tecido]

68 x 38 cm [26.7 x 14.9 in]



SARA RAMO
Cartas na mesa: Peco licenga 1. No calor dos tempos, 2021
Detail [Detalhe]






Marina Rheingantz
Araraquara, Brazil, 1983

Marina Rheingantz reprocesses landscape painting in compositions that
combine the formal ordering of patterns and color fields with gestural,
instinctive markings, informed by an archive of meteorological events,
memories, photographs and places. Her canvases produce ample
imaginary spaces, dissolving topology into minimal, allusive elements.
These expansive works privilege surface incident over image clarity,
giving way to the perception of a vaporous, oscillating spatiality. The
artist unravels issues of her painting into embroidery and tapestry,
whose rhythmic, iterative technique gives form to a body of work that is
both dense and delicate.

In Espejismo (2023) Rheingantz harnesses the sheer materiality of oil
paint, applied in thick layers, articulating color and texture as elements
of spatial organization, while the overlaid layers of color recall the
rugged consistency of tree bark. A blizzard of short brushstrokes in
white lend the composition a vibrating, morphing quality. From afar,
pictorial elements congregate in a landscape, but up close they dissolve
into pure matter, both abstract and concrete at the same time.

LEARN MORE


https://fdag.com.br/en/artists/marina-rheingantz/
https://fdag.com.br/artistas/marina-rheingantz/

MARINA RHEINGANTZ
Espejismo, 2022

Oil on canvas [Oleo sobre tela]
200 x 300 cm [78.7 x 118.1in]



MARINA RHEINGANTZ
Espejismo, 2022
Detail [Detalhe]



MARINA RHEINGANTZ
Espejismo, 2022






Valeska Soares

Belo Horizonte, Brazil, 1957

Valeska Soares' sculptures and installations use a wide range of
materials, including mirrors, reflective surfaces, books, antique
objects and furniture, marble and flasks of perfume. In two or three-
dimensional media, her oeuvre engenders a complex network
between time and memory, invoking objects and the human body on
the verge of disappearing. Starting from an active creation of
absence, her works unravel the ambivalence of memory in a delicate
balance between permanence and impermanence. The materials
used, like the memory Soares frequently takes up as a subject, is
erased or blocked out, but this very disappearance creates a singular
effect.

Untitled Ill (from Equivalentes) (2022), is part of a series in which
Soares explores the symbolic associations of formal permutations.
Hanging wooden representations of fruit from a blank, raw canvas, the
artist creates an evacuated scene, in which the contents of a painting
appear to leap out into the surrounding space, transmitting an implicit
critique of the still-life genre.


https://fdag.com.br/en/artists/valeska-soares/
https://fdag.com.br/artistas/valeska-soares/

VALESKA SOARES

Untitled Ill (from Equivalents), 2020

7 wooden fruits, string, ink and linen canvas

[7 frutas de madeira, fio, tinta e tela de linho]

Overall dimensions [Dimensdes totais]: 188 x 101 x 10 cm [74 x40 x 4 in]
Canvas [Tela]: 76 x 101 cm [30 x 40 in]



VALESKA SOARES
Untitled Il (from Equivalents), 2020






Tadaskia
Rio de Janeiro, Brazil, 1993

The different offshoots of Tadaskia’s work share a throughline in her
affinity with drawing. Simultaneously markings and erasures, her traces
in dry pastels, colored pencil, pen or nail polish create graphic tangles
that evoke fluttering beings without turning them recognizable. The
torn edges of her paper supports lend a sense of continuity, like an
unbound book with its pages gaining the environing space. Her wooden
sculptures are akin to screens that, without separating spaces, are
crossed through with poles that render them porous. This is a dance
between revelation and concealment. The interaction between pictorial
content and writing, common to so much of her work, produces
resonance between the image and the written word while ushering in
ambiguities that make fixed meaning impossible. In videos and
photographs that Tadaskia calls “apparitions”, actions of disguising and
transforming the depicted bodies place domestic and familiar
environments in a restless state.

Tadaskia’s Untitled (2023) is a tangle of black limbs and colored circles
that suggests ongoing mutation or a composite body of multiple
creatures. The title of two negras ocellet in love (2023) is a fusion of
Catalan, English and Portuguese, and means something like “two black
birds in love”. A recurring motif for Tadaskia is this approximation
between girls and birds as emblems of freedom. In another diptych,
Untitled (2023), the fuzzy creatures and medusa-like branches of each
composition convey a sense of limitless expansion, privileging
metamorphic configurations over fixed limits.


https://fdag.com.br/en/artists/tadaskia/
https://fdag.com.br/artistas/tadaskia/

TADASKIA
sem titulo Il | untitled 11,2023
Oil, acrylic, charcoal, oil pastel and olive oil on canvas

[Oleo, acrilica, carvao, pastel oleoso e azeite de oliva sobre tela]
160.5 x 147 cm [63.2 x 57.8 in]



TADASKIA
sem titulo Il | untitled 11,2023



TADASKIA
two negras ocellet in love, 2023

Charcoal, dry pastel and spray on recycled paper [Carvao, pastel seco e spray sobre papel reciclado]
Diptych [Diptico] | Each [Cada]: 100 x 70 cm [39.4 x 27.6 in]



TADASKIA
two negras ocellet in love, 2023
Detail [Detalhe]



TADASKIA

sem titulo [untitled], 2023

Graphite and colored pencil on paper [Grafite e lapis de cor sobre papel]
Diptych [Diptico] | 59.4 x 42 cm [23.38 x 16.53 in] each [cada]



TADASKIA
sem titulo [untitled], 2023
Detail [Detalhe]






Antonio Tarsis
Salvador, Brazil, 1995

Antonio Tarsis adopts the reprocessing of mundane objects as a
compositional and critical tactic. Matchboxes, fruit crates and fragments
of charcoal are examples of elements whose fragility and disposable
character Tarsis exploits as visible registers of time’s effects. Such
objects become entangled in a web of social and material meanings that
open up other layers of interpretative and sensorial possibilities to this
existing visual trope. Tarsis is interested in the cultural meanings
attached to these elements, as much as he is drawn to its formal
qualities. From the outset, the artist has tirelessly investigated and
tested ways of pushing certain properties of the material in order to
create extremely intricate compositions that combine rigour and
improvisation.

In these two new pieces (2024), Tarsis expands upon the visual
repertoire of his abstract assemblages, unfolding the textural and
chromatic properties of matchboxes into new territories. The industrial
application of color on common wood is recontextualized as a pictorial
framework, which sometimes leads to quasi-landscapes, sometimes to
serial grids. A latent flammable potential, however, unsettles the
meticulous manual labor behind each composition.

LEARN MORE


https://fdag.com.br/en/artists/antonio-tarsis/
https://fdag.com.br/artistas/antonio-tarsis/

ANTONIO TARSIS
Sem titulo | Untitled, 2024

Matchboxes, wood and paper [Caixas de fosforos, madeira e papel]
Framed [Emoldurada]: 49 x 51 cm [19.2 x 20 in]



ANTONIO TARSIS
Sem titulo | Untitled, 2024
Detail [Detalhe]



ANTONIO TARSIS
Sem titulo | Untitled, 2024



ANTONIO TARSIS

Sem titulo | Untitled, 2024

Matches [Fosforos]

Framed [Emoldurada]: 38 x 42 cm [15 x 16.5in]



ANTONIO TARSIS
Sem titulo | Untitled, 2024
Detail [Detalhe]



ANTONIO TARSIS
Sem titulo | Untitled, 2024






Janaina Tschape
Munich, Germany, 1973

Janaina Tschéape's abstract paintings have a liquid and translucent
aspect that remits to vegetable, mineral or animal outlines in wild or
subaquatic atmospheres. Her repertoire of organic forms is composed
on large surfaces, alive with the movement imprinted by her gestures:
the swift scribbles that the artist traces with oil sticks are
superimposed over the fluidity of wider brushstrokes. Nature is not
faithfully depicted in Tschépe's oeuvre but has its vital dynamic
translated in pictorial terms on the canvas, leading the eye to wander
and involving the public in a restless atmosphere.

Referencing interests in myth and the mysteries of nocturnal
atmospheres, Luar escondido (2023) suggests growth, transition, and
metamorphosis. Created entirely with oil paint and oil stick, it expands
the artist’s investigation of gesture and painting. Reminiscent of a
vaporescent natural environment, this moving landscape can also be
regarded as a cinematic experience of shifting forms and ethereal
contours which provide a chromatic and spatial climate in expansive
dimensions.

LEARN MORE


https://fdag.com.br/en/artists/janaina-tschape/
https://fdag.com.br/artistas/janaina-tschape/

JANAINA TSCHAPE

Luar Escondido, 2023

Oil and oil stick on canvas

[Oleo e bastdo oleoso sobre tela]
177.8 x 233.68 cm [70 x 92 in]



JANAINA TSCHAPE
Luar Escondido, 2023
Detail [Detalhe]



JANAINA TSCHAPE
Luar Escondido, 2023






Erika Verzutti

Sao0 Paulo, Brazil, 1971

Erika Verzutti works with papier-méché, bronze, plaster, concrete, wax,
acrylic and oil paint, occupying the meeting place of painting and
sculpture, in a comprehensive and omnivorous practice. Her forms can
spring from eggs, animals, fruits and vegetables, as well as from an
empirical manual molding process. The surfaces of her sculptures are
frequently rugged, scratched, furrowed and cut up. Her process
interplays between material properties and symbolic overtones,
reprocessing both modernist sculpture and vernacular construction.
Verzutti connects an archaeological temporality within a contemporary
rhythm, like an infinite scroll, through her tactile work that shelters
disparate elements with no desire to hierarchize. The allusions created
by Verzutti’s sculptures resonate between the constructed figures and
the cultural references that their contours and silhouettes evoke.

In Diet (2017) the repetitive placement of wax-covered, bronze-cast
melon and banana shapes on a vertical axis playfully quotes and
reimagines the Brancusian infinite column. The white-out finish on each
“fruit” simultaneously homogenizes their surfaces and emphasizes the
specificity of each of their silhouettes. Through a mischievous use of
gender codes in objects, the artist ushers in a subtle interplay between
masculine and feminine forms.


https://fdag.com.br/en/artists/erika-verzutti/
https://fdag.com.br/artistas/erika-verzutti/

ERIKA VERZUTTI

Dieta [Diet], 2017

Bronze and wax [Bronze e cera]
91x22x14cm[35x8x5in]
Edition of 3+ 1AP | AP 1/1



ERIKA VERZUTTI
Dieta [Diet], 2017



ERIKA VERZUTTI
Dieta [Diet], 2017






Frank Walter

Antigua e Barbuda, 1926 - 2009

Frank Walter, born Francis Archibald Wentworth Walter, was a visionary
artist and prolific polymath. He worked across a range of media, including
miniature landscapes, abstract paintings, portraits, and sculptures.
Walter's paintings, many of them untitled and undated, can be roughly
categorised into landscapes, portraits, and abstract explorations. Mostly
painted on the back of Polaroid film boxes, his miniature vistas capture
the colors and atmosphere of Scotland and Antigua resurrected from
memory.

The works featured in our presentation are four reduced scale oil
paintings on cardboard. Tree with golden trunk and black boulders (n/d)
and View of sky through green foliage (n/d) both feature partial glimpses
of the sky, visible among thick leaf masses, in which branches appear as
framing devices. Fish and surf (n/d); Untitled [View of green and dark red
Sky], Untitled [Dark grey & red sky with dark pyramid], are less descriptive
paintings, and exemplify a visionary current in Walter’s oeuvre, where the
artist creates fantastical scenes in oneiric, otherworldly settings.

LEARN MORE


https://fdag.com.br/en/artists/frank-walter/
https://fdag.com.br/artistas/frank-walter/

FRANK WALTER

Fish in Surf, n.d. [s.d.]

Oil on single ply cardboard [Oleo sobre papeléo]
Framed [Emoldurada]: 31.5 x49.5cm [12.4 x 19.4 in]



FRANK WALTER
Fish in Surf, n.d. [s.d.]
Detail [Detalhe]



FRANK WALTER

Untitled [View of Sky through Green Foliage], n.d.[s.d.]
Oil on single ply cardboard [Oleo sobre papeléo]
Framed [Emoldurada]: 34.5 x 22.5cm [13.5x 8.8 in]



FRANK WALTER
Untitled [View of Sky through Green Foliage], n.d.[s.d.]



FRANK WALTER

Untitled [View of Green Tree Tops and Dark Red Sky], n.d.[s.d.]
Oil on single ply cardboard [Oleo sobre papeléo]

Framed [Emoldurada]: 28.7 x 29.8 cm [11.2 x 11.7 in]



FRANK WALTER
Untitled [View of Green Tree Tops and Dark Red Sky], n.d. [s.d.]



FRANK WALTER

Tree with Golden Trunk and Black Boulders, n.d. [s.d.]
Oil on single ply cardboard [Oleo sobre papelao]
Framed [Emoldurada]: 35.5x23.5¢cm [13.9 x 9.2 in]



FRANK WALTER
Tree with Golden Trunk and Black Boulders, n.d.[s.d.]
Detail [Detalhe]



FRANK WALTER

Untitled [Dark Grey & Red Sky with Black Pyramid], n.d. [s.d.]
Oil on single ply cardboard [Oleo sobre papeléo]

Framed [Emoldurada]: 40.5 x 42 cm [15.9 x 16.5in]



FRANK WALTER
Untitled [Dark Grey & Red Sky with Black Pyramid], n.d. [s.d.]
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