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CHRISTINE MACEL

CHRISTINE MACEL IS CHIEF CURATOR AT THE CENTRE POMPIDOU, PARIS, AND FOUNDER AND DIRECTOR OF THE DEPARTMENT OF CONTEMPORARY ART AND
PROSPECTIVE CREATION THERE. HER RECENT EXHIBITIONS AT THE POMPIDOU INCLUDE “POLYPHONIES: OLIVER BEER, MARIECHEN DANZ, FRANCK LEIBOVICI,”
ON VIEW THROUGH JANUARY 23, 2017. SHE IS THE ARTISTIC DIRECTOR OF THE 2017 VENICE BIENNALE, OPENING MAY 13. (SEE CONTRIBUTORS.)

1

MIRIAM CAHN (JOCELYN WOLFF AND MEYER
RIEGGER, FIAC, PARIS) Cahn was present at
these two gallery booths at FIAC last year,
following a remarkable solo show at Wolff in
Paris. Cahn’s personality is as intense and
sharp as her painting: One never tires of it.
Take the fascinating Verhdillt (Covered), 2007,
in which an enigmatic female figure, veiled in
black, emerges from a purple background.

2

PHILIPPE PARRENO (HANGARBICOCCA,
MILAN; CURATED BY ANDREA LISSONI)
HangarBicocca offered Parreno the ideal con-
ditions for his way of working from a script
and on a grand scale. His restaged pieces
formed a luminous and musical ballet. You
could stay for hours in the astonishing space
of “Hypothesis,” following the loop of his
films set to a score from a master piano. His

best exhibition to date.
1. Miriam Cahn, Verhillit (Covered), 2007, oil on
canvas, 31% x 20%". 2. View of “Philippe Parreno:
Hypothesis,” 2015-16, HangarBicocca, Milan.
Photo: Andrea Rossetti. 3. Jumana Manna, Amulet,
2016, plaster, fiber, lacquer, metal scaffold, wood.
From the series “The Contractor's Heel,” 2016.
Installation view, Palais EI Badii, Marrakech.
4.View of “Painting with White,” 2016, Tate Modern,
London. From left: Bram Bogart, Witviakwit (White
Plane White), 1974; Robert Ryman, Ledger, 1982.
; ] 5. Photo ion of Maria Pinifiska-Beres'
3 Transparent/Banner, 1980, Krakéw, Poland.

MARRAKECH BIENNALE 6: “NOT NEW NOW" (VARIOUS VENUES; T

CURATED BY REEM FADDA) The Marrakech Biennale joined

the big leagues this year. Aside from its focus on several art- e

ists whose work is now fully being rediscovered—including

Mohamed Melehi, Mohamed Chebaa, and Farid Belkahia—it

also presented several exciting younger artists, from Jumana

Manna to Fatiha Zemmouri, whose pieces occupied the

spaces brilliantly, at times rhyming with the colorful architec- |

tural detailing. aa—
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THE NEW TATE MODERN You can't but welcome a woman—the tenacious Frances

Morris—at Tate Modern’s helm, just as you can’t but commend the work

developed by its curators, who have studied certain scenes across the globe

in depth, resulting in some superb themed displays: “Painting with White,” for s
example, which explores theoretical and material approaches to the white

monochrome in different cultures, or the thrillingly specific rooms dedicated to

art capitals like Zagreb and Buenos Aires.

MARIA PININSKA-BERES (ARTISSIMA 22, TURIN) One might not expect to dis-

cover a feminist artist with Pop accents working in Poland in the 1970s and

'80s. But Warsaw-based Galeria Monopol’s solo presentation of Piniriska-

Beres for Artissima’s “Back to the Future” section revealed a creator of

impassioned performances about women's domestic work and unusual sculp-

tures with erotic connotations, confirming the extent to which the Polish scene :
during the Communist era harbored talents who have yet to be studied. NS
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6 ROBERT RYMAN (DIA:CHELSEA, NEW YORK;
CURATED BY COURTNEY J. MARTIN WITH
MEGAN WITKO) In this magnificently installed,
superb six-decade retrospective, Ryman’s
classics did not disappoint. The experience of
the paintings’ variations of white on different
supports—from canvas to copper to Plexi-
glas—and their dialogue with light confirmed
the success of the artist’s wish, expressed in
a 1971 interview in these pages: for some-
thing to happen with white paint.

6. View of “Robert Ryman,” 2016, Dia:Chelsea, New York. From left: Untitled, 1973; Untitled,
1958; Untitled, 1959; Untitled, ca. 1960. Photo: Bill Jacobson. 7. View of “Damian Ortega:
The Rocket and the Abyss,” 2016, Palacio de Cristal, Museo Nacional Centro de Arte Reina
Sofia, Madrid. Torre Latir i (Latin American Tower), 2016. Background:
Monumento, 20186. Photo: Joaquin Cortés/Roman Lores. 8. Two stills from Amie Siegel’s
Double Negative, 2015, two i 16-mm films (black-and-white, silent, 4 minutes),
HD video (color, sound, 17 minutes). 9. View of “Christodoulos Panayiotou: Theories of Harm,”
2016, Kamel Mennour, Paris. From top: Untitled, 2016; Sectile, 2016. Photo: Julie Joubert.
10. View of “Simone Fattal,” 2016, Building F, Sharjah Art Foundation. Foreground: Abde!
Wahab, 2006. Background: Zhat EI Himma, 2006.

7

DAMIAN ORTEGA (PALACIO DE CRISTAL,
MUSEO NACIONAL CENTRO DE ARTE REINA
SOFIA, MADRID) Ortega’s work, made for the
Palacio de Cristal, evoked various tragedies of
capitalist society, as if monuments dedicated
to disaster. A soft sculpture of the Titanic, sus-
pended from the building’s structure like a
beached whale, neighbored another soft form
representing the Torre Latinoamericana (Latin
American Tower) in Mexico City. Hung upside
down, it was transformed into a pendulum
that outlined chance motifs in gray sand on
the ground.
8

AMIE SIEGEL (SIMON PRESTON GALLERY,
NEW YORK) Siegel brilliantly explored issues
around the fabrication of an image and the
cultural dialogue surrounding it via photogra-
phy, film, and video. In the impressive appara-
tus Double Negative, 2015, two 16-mm films
presented Le Corbusier’s white modernist
icon Villa Savoye in Poissy and its black copy,
located in Canberra, Australia, a center for
the study of Aboriginal culture. Each film,
printed in negative, was an inverse of the ini-
tial colors of the buildings, posing the ques-
tion of original and copy, all while exploring
the question of cultural property.

CHRISTODOULOS PANAYIOTOU (KAMEL MENNOUR, PARIS)
In recent exhibitions at the Fifty-Sixth Venice Biennale and in
Palermo, Italy, for an exhibition | cocurated, “Nel Mezzo del
Mezzo" (In the Middle of the Middle), Panayiotou researched
archaeology, a daily activity on his native island of Cyprus. For
his Paris exhibition, he pursued this line of work in several
pieces, from the layered tautology of mosaics made from cop-
ied versions of ancient Syrian mosaics, to the more recent
history of the rainbow flag from the San Francisco LGBT Pride
march in 1978, reflected in the pink, indigo, and turquoise
stained glass of Untitled, 2016.

SIMONE FATTAL (SHARJAH ART FOUNDATION; CURATED BY
HOOR AL QASIMI) Al Qasimi mounted a tour de force, exhibiting
Fattal’s highly diverse work in perfect balance. The Lebanese
artist—who was born in Syria and resides in Paris, after living in
California and Lebanon, where she often returns—particularly
excels at ceramics, a material in deep dialogue with the myths
and symbols of the ancient history of the Middle East. (]
Translated from French by Molly Stevens.
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